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PREVIEW FRIDAY 10th OCTOBER / 7PM
OPENING TIMES WEDNESDAY - SUNDAY / 12 - 5PM
VENUE THE OLD ICELAND BUILDING, 27-29 HIGH 
STREET, SWANSEA, SA1 1NU

Main prize sponsored by People’s prize sponsored by
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beep (biennial exhibition of painting) is Wales’ only large scale contemporary international painting 
exhibition, bringing painting out of traditional gallery spaces and into unused retail spaces in 
Swansea City centre.) 

Following on from beep2012: Through Tomorrows Eyes, this year’s theme is ‘A Portrait of the 
Artist as...’ and will feature the work of 48 artists from around the globe. There were over 200 
submissions to the exhibition; the artists were asked to veer away from traditional portraiture and 
explore how they see themselves as an artist or what events or places made them the person 
they are today... fact or fiction, it was up to them. The exhibitors were chosen by celebrated Welsh 
artist and writer Iwan Bala and Ruth Cayford the Visual Arts manager for Cardiff County Council.

Two Swansea art galleries provide the awards; elysium gallery sponsor the Main Prize whilst 
Mission Gallery provide the People’s Choice and are also managing the beep2014 Children’s 
Painting Prize running at the same time as the main exhibition. There will also be various 
workshops and artist activities throughout the show.

This year beep2014 forms part of Wales’ Dylan Thomas 100th Birthday Celebrations and the 
exhibition will take place in the sprawling former Iceland Supermarket on Swansea High Street. 
The building was recently purchased and renovated by Coastal Housing Group as part of its 
strategy for the regeneration of High Street and is set to become a new artistic hub for the 
community.

beepwales.co.uk / beepwales@gmail.com



JUdGES

iwan bala 
ruth cayford



Ruth Cayford is the Visual Arts Manager for Cardiff 
Council, currently working on the development of the 
visual arts in the Cardiff. Originally from Margam, Port 
Talbot, Ruth trained as a painter in Swansea and has 
worked for the arts in Wales for over 15 years, curating 
numerous exhibitions and opportunities for artists in the 
heart of the capital city. She has organised and curated 
the Welsh Artist of the Year competition since 2006 and 
co-curated the first Outcasting: Fourth Wall- artist moving 
image festival. 

Committed to the development  of the visual arts in 
Wales her portfolio now includes the development of 
Cardiff Contemporary, an initiative and festival that 
works in partnership with Wales’ visual art, design 
and architecture communities, aiming to establish an 
innovative progressive capital city for visual arts to thrive. 

RUTh cayfORd
Iwan Bala is an established artist, writer and lecturer 
based in Wales. He has held solo exhibitions annually 
since 1990, participated in many group exhibitions in 
Wales and abroad and is represented in public and 
private collections. His work was exhibited in four 
Chinese cities in 2009. He has published books and 
essays on contemporary art in Wales and is a frequent 
lecturer on the subject. He has often presented and 
been interviewed for television, and has published 
several books on art in Wales. Iwan Bala is cited in most 
published compilations on contemporary art in Wales. 
He is currently senior lecturer teaching on BA and MA 
Fine Art at The University of Wales Trinity St David, 
Carmarthen campus.

IWaN bala



aRTISTS

JACqUELINE ALkEMA | TOM BANkS | HANNAH BLIGHT ANDERSON | JANET BROWN 
ANDREW BUTLER | IJE AMANDA CARR | JASON CARTWRIGHT | BARRY CHARLTON  
JOSS COLE | RICHARD COx | BARRIE J DAVIES | DAVID REES DAVIES | CORNELIUS DELANEY 
SHAUN FEATHERSTONE | YVONNE YIWEN FENG | ARINA GORDIENkO | ALASTAIR GORDON 
LUCJA GRODzICkA | PENNY HALLAS | CLARE HARDING | MARC HEATON | BERNARD HESLIN 
JILL ILIFFE | SHELLEY IRISH | JACqUELINE JONES | SALLY JONES | PRISCILIA kHENG 
ANkUR kUMAR | TIM LE BREUILLY | SCOTT MACkENzIE | VICTORIA MALCOLM | ENzO MARRA 
EILISH MCCANN | RICHARD MONAHAN | ANNE MOSES | RUTH MURRAY | AIDEN MYERS 
PAUL NEWMAN | TOM PITT | ADAM REES | ANDRE STITT | ANNIE SUGANAMI  
MICHAEL SzPAkOWSkI | kATE WALTERS | kAY BAINBRIDGE-WILkINSON | LEE WILLIAMS 
NICOLA WILLIAMS | STEVE WRIGHT



My paintings are the product of a thought process 
leading to a visualisation of an inner state. The female 
figure with at times awkward poses is a predominant 
feature in my work. Paintings develop through 
experimentation and intuition but with an awareness 
and control of the media used. Childhood memories and 
emotional experiences are recurring themes in my work.

I was born in Holland in 1948 and after leaving school 
lived in Switzerland for a number of years. I moved to 
the Uk in 1969 and to Wales in 1979. I studied at Cardiff 
College of Art and Design. Foundation course and 
B.A in Fine Art (1988). I have exhibited widely in Wales 
and have work in private collections in Wales, France, 
the Netherlands and Germany. I am a member of the 
‘Contemporary Art Society of Wales’ and the ‘Welsh 
Group’.

JacqUElINE alkEMa



Banks is currently producing a series of paintings 
depicting the trees that are planted incongruously on the 
verges and at roadsides in municipal areas.  They are 
nocturnal scenes devoid of human presence.  Feelings of 
comfortable familiarity that might be found here during the 
day are countered by a sense of unease and trepidation 
in the desolate dark.  A garden wall or a bin, are the only 
reminders of the lives lived here in daylight hours.  In 
essence they are landscapes, but landscapes in which the 
genre is distorted for the composition is portrait and the 
vistas only exist in the shadows.  Having a single tree taking 
centre stage also provokes a possible anthropomorphic 
reading.

The sparsity of surrounding architecture and the sodium 
street lighting add a seductive theatrical element to an 
otherwise mundane scene. Glowing skeletal forms populate 
vacuous alien landscapes. The encroaching darkness 
increases the impression of an interior setting, and gives 
rise to anticipation as if a drama is about to begin.  Despite 
the murk and the appearance of anonymity, it remains 
impossible to ignore the existence of the streets and houses 
beyond, and the suggestion of an ambiguous narrative 
running parallel to this captured moment. These paintings 
sit somewhere on an oblique line between the ‘kitchen Sink 
School’ of painting and Hammer Horror.  A sense of menace 
or voyeurism is present, but isolation - physical, emotional 
and political - is the strongest sensation evoked.

TOM baNkS Tom Banks graduated with a B.A. (Hons) Fine Arts-Painting 
from kingston University in 1996.  Recent exhibitions include 
East Sussex Open 2014 at Towner Gallery, and 20 Painters at 
Phoenix Brighton. 



A face is the exterior shell, of who we are; the vessel 
that communicates our emotions through distortion or 
enhancement. It is always changing – as we age, laugh, cry 
– it carries an imprint of our journey through life.

By using different methods and materials, my aim is to 
capture these shifts, where moments in time become 
separated, bringing them together as one.

I am an Interdisciplinary artist using photography as an 
immediate link to reality - a way of gathering evidence. I 
translate these photographs into my work combining them 
with my own interpretations of a person.

Merging moments together, exploring the boundaries 
between likeness and abstraction, delivering an experience 
of a face that a single moment cannot.

haNNah blIGhT aNdERSON



As a portrait, I like to think of Abundance as a symbolic painting: the 
frogs representing thoughts and ideas bursting forth from the self, a 
macabre and playful take on the struggle as an artist to give form to a 
birth of ideas.
 
The title and content of Abundance is not without irony. The woman 
involved in an inexplicable act of surrogacy, the mass of frogs and 
intricate background can be seen as overwhelming and excessive. 
The female figure, animals and landscape are not separate entities, 
but intrinsically linked to one another. The background forms an 
active part of the painting and each element of the composition has 
its role to play in a visual story of a scene gone awry. As with my 
other paintings, Abundance also touches upon themes of discord, 
dominance and human fallibility.

Born in Leicester and now living in London, Janet Brown graduated 
from Goldsmiths College, London, in 2001 with a BA Hons in Fine 
Art. Her work as a CCTV librarian, alongside a love of literature and 
storytelling, inform her art practice. Janet has exhibited in London 
and Oxford, most recently in the group show Outside In (2014) at the 
Muse Gallery, London.

JaNET bROWN



Andrew Butler was born in 1963 in Lincolnshire. He 
graduated with a degree from Central School of Art and an 
MA from the Royal College of Art in 1987. Since then he 
has persued his career as an artist, living and working in 
Cheshire, Yorkshire, Northern Ireland and Dorset.

Painting and drawing is his primary concern, tending to 
work in series of paintings within selected subject matters. 
His paintings and drawings have been included in solo and 
group exhibitions in West Yorkshire, Wales, Belfast, Dublin, 
Conneticut and Phoenix USA, and also in public collections 
including the Arts Council.

He has been involved in part-time teaching of painting 
at Bradford Art College, West Yorkshire and Lisburn Arts 
Centre, Northern Ireland. 

During his period in Northern Ireland he was a member of 
Belfast Print Workshop working in the following processes; 
etching, monoprints, and screen printing. From this he 
was awarded a residency at xicanindio Print Workshop in 
Phoenix, Arizona.

He is currently painting and drawing from a studio in Dorset.

aNdREW bUTlER



Through painting Ije explores the metaphysical, teasing 
out elements of the universal landscape and rendering of 
the ways in which people have made/make sense of the 
world around them and the relationships between them. 
The encapsulation of particulate sublimity – the macro to 
micro, satellite view or through the eyes of a frog she seeks 
to communicate her experiences of being in the landscape, 
to share the dynamism, the sense of “magic” and the 
transference of energy she perceives. 

Larger canvases enable freedom of movement and 
expressive stroke/mark making whilst Ije ‘dances’ her 
paintings, responding to internal / external rhythms. The 
physical manipulation and material qualities of paint and 
its direct application onto a surface is a vital factor of her 
practice, utilizing colour and viscosity to re-discover the 
elemental states, a sense of ‘between states’ – between 
solid/liquid/gas, between seasons, between day and 
night, between fear and fascination; lyrical expression of 
boundlessness.

Ije is based within the West Midlands and is currently 
undertaking MA (Fine Art) at BIAD consolidating her career 
change after 25+ years in Social Care and Health. Walking/
running in the countryside is important, particularly in the 
Scottish and Welsh mountains in winter. 

 IJE aMaNda caRR TORRENT - life experiences - teaming and gleaming, gushing 
and rushing out, in a torrent of consciousness; Negotiating 
water in spate, dangerous, exciting, noisy and potentiality to 
break boundaries

‘I found a torrent falling in a glen; where the sun’s light shone 
slivered and leaf split; The boom, the foam, and the mad flash 
of it; All made a magic symphony’
c 1920 by Edwin Arlington Robinson (1869 - 1935)



JaSON caRTWRIGhT
Jason paints the schematic diagrams and working drawings for his 
previously constructed sculptural ‘machines’ that live in his imagined 
future from the past that has failed to become realised as our present. 
His painting for Beep depicts the inner workings of a Time Machine in 
a 1980’s briefcase exhibited for So Far The Future as part of Vienna 
Design Festival. 

Jason graduated from Swansea Metropolitan University in 2013, and 
has exhibited widely as part of the collaborative duo Jason & Becky.



baRRy chaRlTON
The Artist as Lord Nelson is one in a series of portraits in which 
Barry Charlton invited the sitter to style and pose themselves as a 
figure from history or fiction. This invitation stemmed from Charlton’s 
interest in how masquerade allows the sitter not necessarily to 
escape from themselves into the character they have chosen, but 
instead to project the characteristics and attributes of the selected 
figure on to themselves. This power of association can be seen to be 
amplified by the status-building and glorifying traditions of portrait 
painting.

The starting point for Charlton’s self-portrait was the problematic 
nature of British identity and pride in a contemporary context, 
where once-great British heroes are now seen differently in the light 
of postcolonialism. The ill-fitting jacket and cheap synthetic wig 
express discomfort not with Nelson himself, but with what he can 
represent: antiquated values which may no longer inspire pride, but 
which nonetheless continue to loom large in the various and complex 
constructions of British identity. 

Barry Charlton lives and works in Liverpool. He received his MA 
Fine Art (2007) and BA Fine Art (2006) from the University of Wales, 
Aberystwyth. Working primarily in oil paint, and occasionally in other 
media, his work plays with traditional conventions of portraiture. He 
has contributed to a variety of exhibitions across the Uk, including 
the Wales Portrait Prize (2006) and the Royal Society of Portrait 
Painters Summer open (2009), receiving commendations such as 
the ‘Highly Commended’ award at The Nationwide Mercury Art Prize 
(2006). He welcomes opportunities to exhibit his work nationally and 
internationally, as well as new commissions.



JOSS cOlE
I am a painter, self employed artist working and living in Pontefract, 
and Acme studios Deptford London, I am originally from Thirsk, North 
Yorkshire. I hold a First Class Honours degree in Fine Art from the 
University of Loughborough and two years ago I completed an MA in 
Fine Art at (UAL) Wimbledon College of Art. I am the 2011 Chadwell 
Award winner. I recently exhibited as apart of The Northern Lights 
Art Prize at The Biscuit Factory, in Newcastle, January 2014 and in 
the (RWS) Royal Watercolour Society’s Contemporary watercolour 
Exhibition, at the Bankside Gallery, March 2014

My paintings are based on a conceptual link between literature 
(poetry), visual art and life. I have been looking to make paintings that 
are connected to poetry that do not follow the often cringe worthy 
pairing of the adjective, ‘poetic’, and painting. The works focus on 
areas such as rhythm, semantic content, visual and verbal puns and 
the real life ways both physical and visual that poetry and language 
can be considered a key discourse in painting. My paintings are a 
visual representation of performative epiphany, moments of creative 
inspiration and a merging of the poetic and artist myth making. 
In the work there is a visual/poetry element, linking the painting of a 
scene with the margins of the image where visual debate comes to 
life. I place quotes and sketches that help to guide the viewers own 
understanding of text, debate or historical moment and image. I try to 
keep in my paintings frayed sections and perforated elements that go 
against the visual rules of the image.



RIchaRd cOX
Richard Cox works in several different media which include 
painting, drawing, printmaking, and photography, his 
most recent solo show was appropriately titled “Multiple 
Practice”.

Studied Fine Art for eight years, doing post graduate in 
Birmingham and the University of London, moving  to Wales 
in 1975. He has a background in teaching,including  at the 
RCA, Pennsylvania 
Academy of Fine Arts, kunstakademiet i Trondheim, 
Delhi College of Art and many more.  He was Visual Arts 
Officer with SEW Arts and ACW as Director of the Artist in 
Residence programme 1983-98.

Solo exhibitions since 2000 include, The DAIWA Foundation 
London 2000, Bemis Centre for Contemporary Arts, Omaha 
USA  2001, and AiR in 1999 & 2001, Gallery H Hijiyama 
University, Hiroshima 2003, also AiR that year, the Wales 
European Centre, Bruxelles 2002 and Jawahar kala kendra 
International Arts Centre, India in 2004, 2007 and 2009.  
During 2005-6, “75 30 05 Unfinished Business” toured to 6 
Uk venues.  

In February 2008 he was Visiting Artist at Rajasthan School 
of Art. Between 2008-2013 his exhibition, “Subterranean 
Architecture. Stepwells in Western India” has toured the Uk, 
India and the USA to 13 galleries, most recently Tamarind 
Art Gallery New York City and Montclair State University NJ.
His work is represented in 27 public collections which 

include: The National Museum of Wales, ACW, Newport Museum 
and Art Gallery, The British Council, New Delhi,  The State Museum 
at Majdanek, Poland,  Delhi College of Art,  Bemis Centre for 
Contemporary Art USA, and Jawahar kala kendra, the State of 
Rajasthan.   

Previously Senior Lecturer and  Director of Howard Gardens Gallery at 
Cardiff School of Art & Design  2004 – 2013. He lives in Cardiff.



baRRIE J daVIES
Barrie J Davies is an artist, joker, provocateur and prankster. 
His melancholic artwork dances from painting to sculpture, 
installations, video, drawing, photography, print making and 
comic performances. 

Barrie’s work uses a provocative and humourous style to 
expose the human condition: notions of success, money, 
glamour, love, death, sexuality, gender and religion are 
picked at with dry comedic use of tragedy meshed with 
absurdity. He has exhibited nationally, internationally with his 
work in many public and private collections. Barrie J Davies 
is represented by Barrie J Davies Projects.



These two paintings are an exploration of emigration and 
dislocation, narrative and memory, aided by notebooks 
made during visits to close family and relatives who left 
South Wales to live in Namibia and South Africa thirty 
years ago. They offer visceral relief in the guise of cognitive 
dissonance. Puns, shocks, broken taboos and humour are 
deployed in a deliberately unsettling way. 

Visual elements are both intensely local and also remote 
and very exotic. Nature, a constant source of inspiration, is 
closely observed. Objects are selected with mischievous 
care while humans are often treated satirically; stereotypes 
of Wales are both embraced and challenged.
One thing transforms into another.  Animals become 
puns and fables.  Nostalgic fondness for Wales lurches 
between affection, comedy and confusion. The identifiable 
but unlikely absurd and provocative images are full of 
contradictions, readily unpacking the artist’s memory onto a 
canvass as if he’s been stopped at a very unusual customs 
border.   Here any officers at the borders of memory 
are subversive, remarkably open-minded and positively 
clownish in the way they process material.  

These works have no problem allowing their subjects into 
remote and exotic yet strangely familiar locations, protecting 
and exposing, parodying and defending, lampooning and 
exalting the subject matter it chooses to portray. 

An amended essay by David Greenslade: September 2014 

daVId REES daVIES David Rees Davies has exhibited tin solo and group 
exhibitions hroughout the Uk and in Europe for the past thirty 
five years. Including the Scottish Royal Academy Summer 
Exhibitions; ‘Works On Paper’- Norwich Castle Museum, 
Unique & Original- Glasgow Print Studio Collection’, Barbican; 
‘Screenplay’, Fabrica, Brighton; ‘Handshakes& Earthquakes’ 
Lwith Pavel Makov; ‘Nature Morte’, kharkiv, Ukraine; ‘‘Self- 
Awareness’, Welsh Open Exhibition, Newtown, Wales ; ‘‘The 
Swear Box, The Falling Pilot & The Hare’s Revenge’, East 
West, London; ‘Le Livre D’Artiste: British Artists’ Books Since 
1970’, Atlantis Gallery, London; ‘‘12th Tallinn Print Triennial, 
Estonia; ‘‘Eighth International Print Biennale’, Bradford’; 
Dinefwr Literary Festival, ; many Welsh National Eisteddfods, 
and Welsh Art Of The Year and Kyffin Williams Drawing Prize 
exhibitions;  recent work was chosen for East Sussex Open, 
Towner Gallery, Eastbourne and forthcoming 2014 Jerwood 
Drawing Prize, London.

Residencies subsidized by the British Council in Moscow, 
Soviet Union of Artists Studios, Moscow and Lenigrad, 
Uzbekistan and University of NSW, Australia.

Has work is in the collection of the Scottish Arts Council, 
Norwich Castle Museum, kharkiv Museum and was awarded 
First Prize, Chernobyl memorial  International Biennial of Fine 
Art, Ukraine; 2nd Prize Aberdeen Arts Annual Competition and 
has been awarded grants from Eastern Arts Council, South 
East Arts Council and  the British Council. 

Currently a senior lecturer at kingston University, he lives and 
works in Hove, East Sussex.



Cornelius Delaney was born in Melbourne and for 20 years 
has exhibited his paintings all over Australia.  His PhD thesis 
and subsequent work explores the connection between the 
Trickster/Fool archetype that functioned in many indigenous 
cultures and the role of the contemporary artist. 

“Your second brother is “arrested” and killed.  You, your wife 
and two kids would have been next.  You left home in the 
dead of night, crossed the border, drove to the airport and 
flew to Indonesia.  You believed you would be welcomed 
and safe in Australia.  You paid someone the last of your 
money to organise a boat.  Your heart sank—it was far 
from seaworthy with 200 people already on board.  No 
choice but to board and find a corner.  You sat there for 
3 days.  No food.  No toilets.  The kids sick and terrified.  
The endless sea lurching.  The coast of Australia appeared 
on the horizon, then a naval ship with guns pointed.  That 
was seven months ago and you have been sweltering in 
a tropical detention camp ever since, enclosed in barbed-
wire.  You have no news of your wife and kids.  Some 
people have been sent home to certain death.

cORNElIUS dElaNEy  
This is all too true for many aslyum seekers currently held in 
indefinite detention by Australian authorities.  The sad irony is 
that apart from aboriginal people—who themselves continue 
to suffer the indignities of colonisation—all Australians arrived 
from somewhere else in the last 200 years.  My great-
grandparents arrived there by boat.  

In these paintings I use my own image to implicate myself and 
highlight the notion that we may all have once fled persecution 
and desperately sought asylum in a boat.”



Shaun Featherstone lives in Cardiff.  His work is rooted in 
collaboration and social engagement and has become increasingly 
politicized in recent years. A common thread is the extent to 
which he is willing to hand over large portions of his projects to 
be manipulated and used by others – creating situations which 
invite or even demand collaboration. Described unapologetically as 
“platforms for provocation, dissent and activism” his work includes 
publications, street installation, meetings and events. 

His most significant work is the anti-diamond jubilee newspaper 
great frock n robe swindle (2012) which pulled together new and 
re-published material by artists, writers, academics, journalists, and 
activists and was distributed in its thousands throughout the Uk 
over the jubilee weekend. The project opened up a dialogue with 
political groups, campaigners and activists, and this has continued 
to inform subsequent work. An accredited shop steward, Shaun 
is continuing to work with several trade unions to explore how 
artists and the organised labour movement can work together 
to support the struggle for social justice. The social sculpture 
RESISTANCE:ASSISTANCE has been used frequently on South 
Wales picket lines, anti-bedroom tax, UAF, NO NATO and Orgreave 
Truth and Justice demonstrations this year.

He has held a number of notable visual arts posts in Wales including 
Curator of contemporary exhibitions at Newport Art Gallery, Director 
of Cardiff Arts in Education Agency and Welsh Development Officer 
for engage: National Association for Gallery Education. In the early 
1990s he co-founded Stepping Stone Arts an artist-led participatory 
project based in South East Wales. Recent exhibitions include 
Diamond Geezer, WW Gallery, London (2012), ‘political animals’, 
Made in Roath (2013) and RED SHOES, g39 (2014).

ShaUN fEaThERSTONE



Feng’s practice explores the inexplicable paradox of the self and 
the world. One’s personal life is made up of shifting emotions, 
desires, interpersonal relations and events. It is impossible to come 
up with a fixed and enduring self. Subjectivity is malleable and 
encapsulated within the lived body in the trap of the world. Derived 
from personal memories and experiences, Feng’s works present 
scenarios in which an individual, particularly a woman, embraces 
interwoven emotions and unfolds a split contradictory self,
in conflict with the others and her surroundings.

Memories often occur as specific gestures in transient moments. 
Through a specific touch, moment or event, she investigates herself 
and her relation to the world. Drawing is like recalling instinctively. 
Such tracing activity is not to mirror what exists or has passed, 
but to realise it and to search for unrealised possibilities. Whereas, 
painting on large scale canvas is like creating a stage on which 
she actively directs her characters to explore motifs such as 
introspection, voyeurism, absurdity and power. Through the trace 
of autobiographical narratives, she imparts meanings to events and 
set a trap for the embedded unspeakable subject to unfold. Every 
mark is an impulse to capture the unspeakable, at the same time to 
legitimise the reality. The unspeakable takes the form of the figure’s 
sinister look and suggestive gestures, enclosed within the intense 
atmosphere, but its existence only has meanings when the viewer 
actively looks for it and gives interpretations.

Feng studied at the Slade School of Fine Art (2008-2012) gaining a 
BA in Fine Art, then Royal College of Art (2012-2014) with a MA in 
Painting. She now lives and works in London.

yVONNE yIWEN fENG



Arina Gordienko, MA, SWA, PSA, also known under her 
single name as ARINA studied at Central Saint Martins 
College of Art and graduated with Master’s degree in Fine 
Art at Chelsea College of Art, University of the Arts London, 
Uk. She works at her studio in London and exhibits her 
paintings all over the world and is recognized with a number 
of awards in the Uk, USA, Europe and Australia. 

Her paintings were featured at venues such as Saatchi 
Gallery and Mall Galleries in London, Museum of Fantastic 
Art in Vienna, Venice Arsenale in Italy, Museum of Drawing in 
Macedonia and many others in London, New York, Miami, 
Sidney, Canberra, Brisbane, Vienna, Paris, Marseille, Rome, 
Genoa, Venice, Prague, Hamburg, Brussels, New Deli etc. 
and participated in events in London, Milan, Buenos-Aires, 
San Francisco, Dallas, Moscow and Beijing. 

Her works are in private collections worldwide, including 
Gustav Metzger private collection. ARINA’s painting is 
included in Reinhard Fuchs’ book ‘Masterpieces of Visual 
Art. The Great Female Artists from the Middle Ages to 
the Modern Era’ alongside works of Frida kahlo, Georgia 
O’keeffe, Bridget Riley etc. Since 2008 ARINA is a full-
member of Society of Women Artists in the Uk and 
Portrait Society of America. Her works, exhibitions and 
achievements are all documented on her website 
www.arina-art.com

aRINa GORdIENkO “ARINA’s paintings stand out from the crowd with a graphic 
signature style that is memorable. The compositions have a 
bold directness with the monochromes and reds creating a 
visual language that communicates across cultures. Her use 
o light, composition and pose has a sense of a 17th Century 
Dutch artists like Vermeer but the use of scale, tone and 
reference to the realism bring it firmly into the 21st Century. 

ARINA uses herself as a vessel for her ideas; and her 
expressions are beguiling - she occupies her face with the 
confidence of an actor trying to communicate to a broad 
audience. ARINA’s portraits are ambiguous, she does not 
reveal too much about herself, but presents an icon o a 
woman that can be contemplated and interpreted in many 
ways; this is where her paintings’ strength lies”.

Peter Monkman MA, Director of Art Charterhouse and First 
Prize Winner of the BP Portrait Awards 2009 at the National 
Portrait Gallery, London



Central to my practice is the notion of a painting as a 
cultural artefact. At first these are paintings about paintings: 
images that oscillate between artefact and artifice. Certain 
questions emerge about the craft of the artist, residual 
materials and archiving of objects. 
 
Notions of authenticity and illusion lie at the heart of my 
artistic enquiry. I find myself looking for evidence of ‘the 
real thing’. I look for evidence of the artists process before 
and after a work is completed. Artists materials such as 
masking tape and paper are rendered in paint to appear 
as taped or pinned on a wooden surface, a practice that 
refers to a specific form of illusionism that proliferated in 
17th century Northern Europe called quodlibet (what you 
will). As Jean Baudrillard wrote in The System of Objects: 
“We are fascinated by what has been created…because the 
moment of creation cannot be reproduced.”

alISTaIR GORdON



I always use different techniques to create my works, which 
feeds my creativity and adds flexibility to my final creations.
I try to tell a story about the effects of global culture, and 
how each affects another in this shrinking social world. 
Women are the focal point in my creative work; how the 
sexes and societies portray the body, the evolution of 
relationships, moments, situations...this all touches me 
inside.

Everything I create extends from my every day life, as my 
interpretation of people’s behaviour in this modern world. 
The inspiration I get from today’s “civilized” society is 
invariably of surprise and sadness – life is a game that is 
difficult to play uniquely, and is played with discrimination, 
prejudice, anger and hatred to each other, just because 
people have different cultures and values

Łucja Grodzicka



Portrait of the Artist as Pluripsychic System plays with 
the notion of identity as a manifold of physical and 
psychological forces and structures. 

The head, of course, is the focal point of a portrait, but a 
portrait does not usually confine itself to the transcription 
of physical lineaments and volumes; traditionally it seeks 
to reveal something internal, relating to the identity of 
the sitter. In this work though, personality is depicted 
as something complex and multiple, comprising 
many  provisional, partial selves. Each of these, whilst 
approximating to its own discrete form, is simultaneously 
part of a sometimes more, sometimes less coherent 
constellation of forms, contingent objects and processes, 
riddled with blocks and fractures, through which, from 
the point of view of a spectator, many different possible 
versions of the subject flash in and out of focus. 

In recent years Penny Hallas has been involved in 
collaborations with poets, musicians and artists, 
using film and recorded sound as well as painting and 
drawing. Recent projects include an Arts Council Wales 
funded project, Boxing the Chimera, juxtaposing real 
and imagined contents of 3 South Wales museums: 
Cyfarthfa Castle, Newport and Swansea. Her work 
is often informed by her reading in literature, myth, 
psychotherapeutic theory and systemic analysis.

PENNy hallaS



“Self Portrait – Silver Jubilee” comes from a series of paintings based 
upon family photos. These “devotional pictures” (Gerhard Richter, 
1995) are very much traditional family photography; instantly and 
universally recognisable and invested with a sense of nostalgia.
While these images they are intensely personal they allowed Clare 
to have some objective distance from which to approach them - she 
cannot remember these scenes and any memories are likely to be 
false. She is also interested by the element of the unintentional and 
chance within them – the stereotypical family poses, unfocused baby 
snaps, the effect of time on their colour balance -  that have lead to 
painterly visual effects.

The original image used here has undergone a transformation 
from family snap to carefully crafted painting as a result of a close 
contemplative study of the images and an exploration of the formal 
qualities of paint. Reflecting the myth and memory of this event, 
a tension is created between paint and its original physicality as a 
photograph. The artist’s physical engagement with the image through 
application of paint has meant she forged a connection with the 
original image and conducted a new subjective exploration of her 
personal history. 

Born in Wrexham, Clare has recently been awarded a distinction for 
her MA in Art Practice at Glyndr University. She has a first class 
degree in Fine Art from Glyndr and a degree in History of Art and 
English from the University of Birmingham.

Now based in Chester, she has exhibited at several galleries in North 
Wales and is a regular visiting artist at schools across the north west.

claRE haRdING



Through the appropriation and mediation of found images 
my work aims to consider our fundamental need to interact 
with, and therefore make sense of the world we live in.  
I focus on the dichotomous polarising inaccuracies that 
corresponds directly with our inability to interpret both the 
individual and collective from a purely visual perspective.  
Historical photographic portraits, juxtaposed with similar 
contemporary compositions act as a point of departure to 
allow the removal of any tangible authority within the original 
archival piece. 

This dissociation of the familiar helps to encourage a 
receptive state of mind, to promote sensations that relate 
more readily with the instability of surrealism.  

The manipulated compositions demonstrate a capacity for 
narrative, albeit a variable narrative which is linked directly 
to the viewer’s own conscious, realised through a personal 
reassessment of the most instinctive of human needs: the 
desire to read and understand the human face.

MaRc hEaTON



For me painting is a language, essentially a working practice, which 
is poetic and visual in nature, developed over time to enable me to 
move forward with my work. It is the use of colour that organises 
and structures the work.  These paintings are organic in nature, and 
have evolved over time, some only after a serious amount of paint 
and effort and finished when the surface finally becomes a definitive 
universe from which the figure emerges.

What I paint has been for some time a single figure. Not somebody 
I know, more of a ‘personage’ stepping out of a poem; or an image 
burnt onto a wall, or one of the disappeared pasted onto a lamppost.  
I want the figures in my work to have a physiological presence and to 
be real enough to interact with the viewer. The work is poetic in intent 
and expresses a particular vision that hopefully embodies a dialogue 
based on shared experience.

My work is represented in several public and private collections in the 
Uk Europe and America. Recent competitions include ‘Renascence’, 
Hyogo Prefectural Museum of Art, kobe, Japan and since moving to 
Wales, The Cardiff Open and twice accepted into Welsh Artist of the 
Year. 

bERNaRd hESlIN



Jill Iliffe makes drawings and paintings from photographs.  She is 
interested in the narrative of the moment and especially whether 
the narrative is true or fictitious.  Sometimes the photographs are  
family photographs, which are soiled and creased, sometimes the 
source imagery is found, sometimes she works from photographs 
that she has made.  Soils and creases add to the story of the 
photograph and included.  Often the paintings are in pairs, where 
the second painting zooms in on the most interesting part of the 
photograph, just as a viewer does.  Blocks of colour are often used 
that are evocative of colours that are contemporary to the depicted 
periods. 

The painting shown, is of the artist as a child, she remembers the 
party, but does she really remember or is she remembering the 
photograph?  Is she creating her own story when she looks at the 
photograph, just as a viewer does when looking at a painting?  
What does this image tell the viewer about the story of the 
artist and how she became an artist? Does the act of painting a 
photograph subvert the idea of the disposability of photographs, 
or is it just a ridiculous thing to do?  

Jill lives and works in London.  She achieved her BA in Art and 
Design, and subsequently her MA in Drawing at Wimbledon 
School of Art in 2009.  She has exhibited widely including at The 
V&A, The Peoples History Museum, Manchester, Rugby Museum 
and with The Royal Society of Portrait Painters, as well as in 
many privately owned galleries.  She was awarded the Rootstein 
Hopkins student award in 2007.  She has held solo shows in 
Milton keynes and London.

JIll IlIffE



Shelley’s paintings dance with unabashed honesty of 
the medicines and challenges of the human life cycle. 
Existential and contemplative, her work explores the 
overlap of psychology and spirituality. She discovers 
what each painting wants to say, translates it and offers 
her paintings as meditations on existence. She uses 
shamanic journeying and energetic healing to pull the 
physical feelings inside of her out and onto the canvas. 

Her process starts within her heart and mind, most 
often based on experiences of her own personal growth 
and self-reflection. Emotions turn into landscapes, 
cognitive processes turn into people and deities. Her 
path is a seeker of truth, and she is highly interested 
in the interconnectedness of energy and the material 
world. This interest extends into hours of research for 
each painting concept she explores, to come to an 
understanding of how science, spirituality, politics, 
alchemy and human emotion overlap into one moment of 
vision.    

She paints slowly and deliberately in a style reminiscent 
of the Renaissance masters. Paintings are labored over 
for months, being sanded, glazed and meticulously 
painted until they reach a state of expressive realism. 
Currently she is working on incorporating sacred 
geometry, magical symbolism and glimpses of energetic 
portals and invisible messages into her painting. 

ShEllEy IRISh Shelley lives and works in Seattle, Washington, USA. She 
exhibits her work and teaches painting classes for skill 
building and personal enrichment. She was born in Denver, 
Colorado, USA, studying painting there and in Paris and 
Italy. She became a copy artist of a Rubens’ painting at the 
Louvre Museum in Paris, France in 2006 and received her 
MFA from the Academy of Art University San Francisco in 
2009. 



Jacqueline Jones was born in West Wales in 1967.  She attended 
the West Wales School of Art.  Her work has appeared in 
numerous publications.  She has worked as a film extra and an 
illustrator. She has displayed her work in the Whitechapel Gallery 
and in projects at both Tate Modern and Tate Britain. She lives and 
works in the South Wales Valleys.

Her  work is infused with symbols and images from her own 
personal world and humour.  It has been described as raw, 
outsider,expressionist and folk.  Many sources inform her work 
from music to poetry, her response to  portrait of the artist...came 
from reading an article about the mutant rat invasion of townhill in 
Swansea in the local newspaper. The concept of  Artist as outsider 
came to mind, artists lost in their own language and visual codes . 
She likes to work on a variety of materials  some of them salvaged.

JacqUElINE JONES



Sal Jones’ recent work uses the tradition of portraiture but the 
paintings have been adapted from fiction. On the surface the image is 
taken from a photographic source but the image is allowed to develop 
through the process of applying the paint; gestural brush marks 
and the heightened use of colour add an emotional and expressive 
dynamic to the work. 

‘I am interested in capturing moments of expression and emotional 
character; I’m drawn to those expressions that are not consciously 
posed or coy but have been captured spontaneously, to this end 
working from photographs becomes a necessity. Much of my recent 
work uses film and cinematography as sources for subjects, focussing 
on the gestures of fictional characters, the figures have been taken 
from a scene, presented out of context and re-imagined as paintings; 
close-up, cropped and re-edited; these paintings are an attempt to 
capture the action of expression out of context.’

For ‘Looking Back’ this self-portrait painting was produced in one 
session, capturing the ‘over the shoulder’ glance rapidly, using quick 
and definitive brush strokes. The positioning of the head depicts a 
movement that one would only do swiftly and a pose that is not usually 
associated with portraiture, one which in this case, has been lifted from 
shots of film sequences that have inspired her recent body of work.

Sal Jones is a painter who lives and works in London. She has a 
BA Hons in Fine Art and has exhibited widely in London and across 
the Uk. Recent shows include: Masters of Art International; People 
and Places, Espacio Gallery; Moving Scenes, solo show, Hackney 
Picturehouse; Face Facts, Face Fictions, solo show, London.

Sal JONES



I take on certain questions that I find interesting and try to narrate 
them in my work. I question the role of a child, being an individual 
experiencing the process of nature and the experience marketed in 
today’s society. Sometimes I search around objects, events and places 
in order to remember. I see my work as a self-reflective product of my 
inner-child, unafraid to question the complexity of my surroundings.

Priscilia kheng graduated from Glasgow School of Art in 2014 with a 
first class Hons in Painting and Printmaking. She has since developed 
her art practice with an interest in painting within a contemporary art 
context. Following the graduation, she took on a residency opportunity 
which will commence in October 2014.

PRIScIlIa khENG



“Journey of Emotions” is an experiment in trying to understand 
the various ideas of immortality with a new medium , creating an 
amalgamation of various visual media. I have attempted to grasp the 
mystical “ law of emotions “ and their interpretations in different feeling 
and sub feeling of my life . It is during this research that I stumbled 
upon emotions , a catharsis , coiled self sustaining serpent swallowing 
its own tail and recreating , renewing itself. “Journey of Emotions” 
represents the “wheel of emotions “ , this wheel helps to manifest grid 
programs , different that give the illusion of linear time allowing soul 
experience emotions, different feeling and anguish.

kumar’s practice is focused on exploring Conceptual as well as 
Abstract Tachisme sensibilities in the form of paintings. Ankur kumar 
Born in New Delhi in India in 1989. In 2011, he graduated from the 
Jamia Millia Islamia University; in 2013 he post graduated from the 
Lovely Professional University. Participated in many International 
Biennial and Triennial exhibitions like painting, drawing, watercolour, 
pastel and paper art etc... in Lithuania, Macedonia, France, Bulgaria, 
Spain, Poland, Republic of Moldova, Portugal, Czech Republic, India, 
and Italy. He has also participated in many International Travelling 
exhibitions in Slovakia, Ukraine, Poland, Hungary, Czech Republic, 
and Romania. Member of Spanish pastel society in Oviedo in Spain 
and Pastel d’Opale in Boulogne Sur Mer, in France. Work Collection 
for Award work in SOkOL Malopolska Culture Centre in Nowy Sazc, 
Poland, Macedonia and Czech Republic.

In 2013, he got the 3rd International Prize for Painting, in 6th 
International Biennale pastel painting, Nowy Sacz, Poland. Ankur 
kumar is currently professional artist.

aNkUR kUMaR



Tim Le Breuilly is a Romantic: that is to say, simply, that his art is 
concerned with the relationship of Man and Nature.  He is within that 
very broad purview, more exactly, part of a British tradition of what 
might be called ‘Visionary Art’.  Exemplified in the work of the William 
Blake who not only imagined ‘a world in a grain of sand’, but also saw 
angels in trees.  His follower Samuel Palmer - founder of the artists’ 
group the Ancients – interpreted the Sussex countryside as though it 
were a hallucination populated by Druidic priests. 

Tim’s art is not primarily descriptive and it is certainly not abstract. It 
is not noticeably expressive nor is it coolly detached from its subject 
matter with irony. Paint is applied carefully, even fastidiously, in thin 
layers that sink into, the canvas. Outlines are often indistinct, resulting 
in an ambiguous relationship between solid and void. The broad range 
of colour is muted. 

This technique is perfectly allied to content. Tim has a powerful feeling 
for the ‘genius loci’, the distinctive but indefinable sense of a place, 
elusive but undeniable. Places and objects – sundials, abandoned 
dwellings, architectural follies - like religious relics, find resonance in 
Le Breuilly’s paintings.  His world represented as if through a veil, a 
blurred disturbance between the everyday and the extraordinary.  TS 
Eliot, who looked at the Cotswold manor house of Burnt Norton and 
wrote that, ‘Time present and time past/ Are both perhaps present in 
time future/ And time future contained in time past’, Tim meditates on 
transience and permanence and time is implicit within the paintings. 

TIM lE bREUIlly



I dreamed my genesis and died again, shrapnel

Rammed in the marching heart, hole

In the stitched wound and clotted wind, muzzled

Death on the mouth that ate the gas.

      
Dylan Thomas

The Art room, a refuge, intuition, play,  
Sitters and strangers, 
A mark, a wound, a stain, engrained, absorbed,  
oil, salt and silver

Scott Mackenzie is a Welsh Artist who has lived in 
Swansea for 30 years, currently studying Fine Art at 
University of Wales Trinity St David.

Scott Mackenzie



Born in Tunis 1957, raised in London and Cape Town. Trained in fine 
art painting at Hammersmith College of Art London 1977 and at Jobs 
Well Carmarthen 1st class BA Hons 2009. Resident in Wales since 
1985.

I work figuratively through drawing and more recently painting from 
pre-existing images found in family archives. I use typologies of family 
images to make links between groups separated by time, place and 
politics, specifically referring to my experience of family separation and 
apartheid South Africa. 

The current work is based on anonymous images found in an Istanbul 
junkshop; their anonymity giving me greater licence to remodel 
according to my personal interpretation-in this case the affectionate 
embraces of a fatherlike male with two different females, perhaps 
sisters. I was a teenager at the time the photo would have been taken, 
with a sister too, now long dead. My father died when I was young. 
This is an image of might have been.The negative of reality. To paint 
can be to embrace.

VIcTORIa MalcOlM



Having studied towards a BA at the University of 
Reading and and an MA at the University of Brighton, 
Enzo Marra’s creative practise is concerned with the 
exploration and pictorial analysis of the art world. 

He has been exploring the settings of the studio, the 
gallery, the auction house and the activities of observers 
to this world. How the artworld can be seen from the 
insiders and the outsiders point of view, the valuing of 
artworks and their auctioning for astonomic figures, the 
processes and activities that occur behind the privacy of 
studio doors, the hanging and display of works animated 
by the commodified space of the gallery, the milling of 
observers in gallery spaces, the way that their presence 
then gives life and purpose to the works on display. 

The use of texture is of great importance in his practise 
as he feel that it gives oil paints an added dimension and 
gives the brush used a necessary dominance in the final 
image created. The dragging away and building up of 
pigment as relevant in the final image, as the tonality and 
colour balance that they are used to express. 

These works having allowed him to be involved in the 
Crash Open Salon and the Creekside Open in 2013, the 
Threadneedle Prize in 2010, 2012 and 2013, Gfest in 
2010, Charlie Smith Anthology in 2011, and the Open 
West at Gloucester Cathedral and the John Moores 
Painting Prize in 2012. 

enzo Marra He has also recently been included on the shortlist for the 
100 Painters of Tomorrow and was given an honourable 
mention in the Beers Contemporary Award for Emerging  
Art 2013. 



In Dylan Thomas’s short story ‘Return Journey’ Promenade-Man 
remembers the narrator around Swansea ‘He used to dawdle in 
the arches (..) and holler at the old sea’.  In ‘Holiday Memory’ a 
boy is ‘the beachcombing lone-wolf, hungrily waiting at the edge 
of family cricket’.  In ‘Just Like Little Dogs’ from Portrait of the Art-
ist as a Young Dog two young men stand under a railway arch 
‘watchers and witnesses carved out of the stone (…) night before 
them’.  Later in the story the author relates himself to these young 
men ‘I was a lonely nightwalker and a steady stander-at-corners’.                                                                       
The painting ‘his young self’ grew out of this idea of the artist.  

Eilish McCann (b. 1972) lives in Dublin, Ireland.

2001 Diploma in Art and Design (Distinction), Galway-Mayo Institute of 
Technology 1998 Certificate course in Animation, Ballyfermot College 
of Further Education, Dublin    

1995 BA Hons English and German Studies, Trinity College Dublin.

Selected group exhibitions include Paint Like You Mean It, shortlisted 
artists painting exhibition, Interview Room 11, Edinburgh (2014), Now 
Wakes the Sea, kinsale Arts Festival, Cork (2013) and Beep 2012 
Through Tomorrow’s Eyes, International Contemporary Painting Prize, 
Wales.  As a printmaker she has exhibited in COE12, Mayo, Impres-
sions 12, Galway Arts Centre (Second Prize winner), New Prints 2011/
Summer, IPCNY, New York and Wrexham Print International 2011 and 
2007.  In July 2011 she participated in a Masterclass in Silkscreen with 
residency at the Frans Masereel Centrum, Belgium.  

EIlIh MCcaNN



Richard Monahan was born in Devon, Uk in 1979. He studied 
textiles for two years at Camberwell College of art, London 
in 1999-01 before moving to Swansea, Wales to study Fine 
Art in 2001. In 2005 Monahan won the Leslie Joseph Young 
Artist Award which resulted in solo exhibitions: Drawn –The 
Glynn Vivian Art Gallery, Swansea and Richard Monahan 
– Gallery 9, Ruthin Craft Centre, Ruthin. In 2009 Monahan 
had two further solo exhibitions: Wallpaper - Oriel Davies, 
Newtown and The Little Men - in Chapter Arts, Cardiff. In 
2009 he won the University of Glamorgan Purchase Prize, 
the Millennium Centre, Cardiff. Monahan has been involved 
in group exhibitions throughout Wales, England, Europe and 
the Middle-east and has work held in major public collections 
throughout the Uk and private collections across the world.

He is currently researching a PhD into how drawing structures 
perception and continues to work as an artist, researcher and 
lecturer within South Wales.

My works combines drawing, painting and print with other 
media and are produced over a long period of time. Within this 
period a history is revealed, a history of the process behind the 
making, that reveals the effort, the mistakes and the trying that 
is the experience of creating a work. I do not wish an artwork 
to appear perfect, untouched or easy but to chart the progress 
of ideas visibly so that the viewer is able to identify with 
different ideas that have contributed to a work.

As part of this process a series of visual and idealogical 
dichotomies characterise the fluctuation of ideas over time. 
There is a point at which changes are made, the threshold 
between one idea and the next, where the artist is treading 
the thin line between a realisable sense of completion and 
complete destruction, it is here, at this point, where the 
creative process is at its most elusive, that I aim to situate a 
work.

The painting Down under waves... began as a separate 
large-scale drawing based on a quote by W M Thackery. The 
drawing consisted of a composite of old drawings, ideas, 
notes, portraits - a history of personalised ideas. As the 
drawing progressed I began to slice it up and re-arrange it, to 
break the usual flow of the hand over a surface and to further 
abstract the sense of a reality depicted. 

The painting started as a further abstraction of the drawing, 
an attempt to find a composition that speaks of this sense 
of personalised history but that  leaves behind the broken 
imagery of the drawing. Within this abstraction a landscape 
began to emerge, the painting returned full circle to a depiction 
of a half-realised reality; a cave, a sea, a skeleton with water 
rushing in, a landscape that exists not in the external world but 
that exists as a composite of past ideas, a landscape that is a 
self-portrait. 

RIchaRd MONahaN



The main focus of my recent large work is the exploration of  the 
senses and sensuality, encompassing universal recognition of emotion. 
I observe the world at close range, taking inspiration from the human 
face and form.

Combining modern and traditional working methods is a defining 
element of my work - working from life as well as photo-montage and 
digital manipulation  whilst  allowing for chance elements and ambiguity 
to occur.  Glaze painting has become my main method of painting, 
looking to both contemporary and historical sources for inspiration - the 
application of thin, transparent oil glazes produces a translucent quality 
and allows for great subtlety and fine detail.

Selected exhibitions include: 
Galerie Du Fleuve, Paris (2014)
Axolotl Gallery, Edinburgh (2013)
Affordable Art Fair, London (2012)
Shortlisted for Adolph & Esther Gottlieb Award, New York 2012 & 2013

upcoming exhibitions include: (2014)
‘Chinese Whispers’ project, Karin Janssen Gallery, London & The Nasty 
Alice Gallery, Eindehovan, Netherlands.

My studio practice is in Whitby, North Yorkshire and I also lecture in 
drawing and painting in the North East of England.

Image credit: Steve Moses

aNNE MOSES



My practice is concerned with the main themes of the tension of 
change, the agitation of youth and the feelings of alienation and 
paranoia associated with misunderstood experiments/rituals. 

Most of my works are large-scale oil paintings. I really enjoy creating 
rich, intense environments that when translated in paint become 
almost claustrophobic, imbuing a sense of unease.

In The Croft I was exploring the transition from naivety to 
enlightenment. The den is set up in my old bedroom at my parents’ 
house in Birmingham (which is called ‘the croft’). I wanted to maintain 
an idea of a domestic space and hoped the den would impart a 
sense of the homemade and of telling little personal stories in hidden 
spaces with no shared meaning. The room is her possession. Also, 
the electrical objects are mostly domestic, but their arrangement and 
abundance is fantastic and personal. The name of the painting, the 
room itself and the materials in it are all boring and everyday, but the 
den creation - a suffocatingly unbalanced regurgitation of random stuff 
- is wound up with her identity.

Ruth Murray graduated from the Royal College of Art in 2008, where 
she was awarded the Stanley Smith Scholarship to study and the 
Sheldon Bergh Award for her final show. Following this she was the 
Derek Hill Scholar at The British School at Rome and an artist-in-
residence at Glogauair (Berlin) and Pro Artibus (Finland). Murray’s 
exhibitions include Northern Stars at the A Foundation, Saatchi’s 4 
New Sensations, The Creative Cities Collection and the BP Portrait 
Award.

RUTh MURRay



“Process based paintings are centred around chance 
and instinct to create ambiguous formations and shapes. 
The images should be considered as stand-alone or self-
informing; this potentially causes uncertainty as to what 
one can discover within the formations. At this point the 
work becomes constantly intriguing and limitless.

The aim is to create dynamic tensions between elements 
within the paintings, particularly between the idea of 
figure and ground. It may be that there are several figural 
allusions within the compositions or that the viewer is the 
figure as they view and interact with the work.  
Engagement between viewer and materiality of the paint 
is vital and can allow insights into individual personal 
emotions, anxieties and experiences of life, tensions aim 
to emphasize this.

Subject matter has become redundant; the visual and 
physical qualities of the paint take on a prominent front. 
Large painting compositions potentially allow the 
viewer to become immersed within the image. Dynamic 
sculptural textures, colour and shape possibly allow a 
viewer to investigate more closely and visually enter the 
image.”

aIdEN MyERS Lives and works in Cardiff, Wales.

Graduated Cardiff School of Art & Design (Cardiff 
Metropolitan University) with a First Class Bachelor of Arts 
with Honours in Fine Art in 2014 and immediately gained 
representation at Curious Duke Gallery in London.

Inspired greatly by the work and lifestyles of Frank 
Auerbach, Francis Bacon, Berlinde De Bruyckere, Lucian 
Freud, Maggi Hambling and Henry Moore.



These paintings are from a body of work based on cinematic monsters 
and imagined monstrous characters.

The original reference in this series was a film still from Return of the 
Fly 1958. This particular piece is perhaps more a reference to David 
Cronenberg’s 1986 remake of the fly and the visceral transformation of 
bodily form and fluids as prosthetic effects in relation to the physicality 
and plasticity of paint. There is also an overriding narrative inference 
in the series as a whole to narrative of artistic squalor and domestic 
clutter reflected in the late figurative works of Phillip Guston. This 
is a portrait, or a painted mask, also partly formed mixing palette, 
containing discarded paint matter and trimmings from the peripheries 
of the studio environment. The aim is to the reflect awkwardness and 
elegance that can be found within painting and the solitary, obsessive 
nature of the practice. Look out for more like these in a coinciding 
group show Monster Club at the Works Gallery, Birmingham in early 
November 2014. http://paul-newman.net/news/ for more information 
about the event.

Paul is an artist from Birmingham, he is a visiting Lecturer for BA Fine 
art courses at Birmingham City University and Loughborough School 
of Art. Paul has exhibited in the Jerwood Drawing Prize and Marmite 
IV painting prize, as well as Painting Show at Eastside Projects, 
Birmingham.

PaUl NEWMaN



Stripes have become a way of representing my process.  
They signify some of what an artist does; measure, think, 
make decisions.  These particular paintings represent 
doubts and insecurities I sometimes have about my work.

I was born in Barry (1980) and am just about to move 
back there from Nottingham where I have lived for eight 
years.  I studied Sculpture at Howard Gardens, Cardiff 
from 2000-03.  

Recent exhibitions include: 

The National Eisteddfod of Wales 2012 & 2014

The John Moores Painting Prize 2012

‘Between Object and Place’ a solo show at the  
Tarpey Gallery 2013

TOM PITT



As an artist working in multiple mediums, I feel that the paths, tradi-
tions, techniques and experiences in one medium open up possibili-
ties in other mediums.  In an increasing world of mass production, 
creative works not only convey experience, they carry with them the 
twin treasures of authenticity and uniqueness.  For me, painting is 
simultaneously an act of success and an act of failure: success in the 
act of creation and communication with the viewer, and failure because 
all forms of communication are always open to interpretation and par-
tial, we can never wholly step into the mind or experience of another.   
Strong or frail, painting is an expressive bridge between self and Other; 
it is a bridge I must create and re-create and re-create and recreate in 
pursuit of something meaningful between me and the viewer.   

Currently residing in Salt Lake City, UT where I alternately consider 
moving to London or one of America’s scorched red sand deserts.  I 
share my home and art space with my wife, Tracy Marie, our bunnies 
and a feral cat.  Art is the dream I am making my life.  Big Ben or sun, 
this polymer clay sculptor and painter will be surrounded by the things 
he loves: his wife and animals, and his arts.     

adaM ThOMaS REES



In my recent painting based upon notions of DNA coding, 
molecular structure, and identity, I offer an abstract or 
cognitive version of portraiture as an index of reality and 
concealment. 

Memory, recall, and embodied experiences are employed 
to interrogate issues of devotional power, systemic 
corruption, utopian ideologies, and the architecture of 
neo-human control in a chaotic universe. This often 
reveals itself as a searching out of small elusive moments 
and unconscious dilemmas that may implicate us in a 
larger communal, collective or cosmological narrative.
Paint is utilised as a synthetic transmitter of experience 
that reflects the historical uncertainty of time and 
place; proposing contemporary genre painting as a 
transformative medium with redemptive potential. 
As such, my paintings occupy a liminal space that might 
be defined as ambiguous abstraction. 

aNdRÉ STITT André Stitt was born in Belfast in 1958. He studied 
at Belfast School of Art 1976-1980. He is currently 
Professor of Fine Art at Cardiff School of Art & Design.  

Solo exhibitions include: 

‘Reclamation’ Chapter, Cardiff, 2005, 
‘Substance’ Spacex, Exeter, 2008 ‘Shiftwork’, 
The Lab, New York, 2009,  
‘Everybody knows This Is Nowhere’, MCAC, Craigavon, N. 
Ireland, 2009, 
‘Substance ll’ GTgallery, Belfast, 2010, ‘Prog. Vol.2’ 
Warning Contemporary Art, Belfast, 2012, ‘in the West’ 
Oriel Myrddyn, Carmarthen & Leeds College of Art Gallery, 
2013, 
Dark Matter, gallery ten, Cardiff, 2014.

Group exhibitions include: 

‘0044’ PS1, New York, 2000,‘Reaction’, Venice Biennale, 
2005, 
‘Navigate’ Baltic Contemporary Art Centre, England, 2005 
‘Acute zonal Outer’ The Drawing Centre, New York, 2006, 
‘Aftermath’ Artspace, Sydney, Australia 2007, 
‘DeathandDaDa’ Galerie Lehtinen, Berlin, 2011, 
John Moores 2012’ Walker Art Gallery, Liverpool 2012, 
Oriel Davies Open 2014, Ulster Museum, Belfast, 2014.



Four years ago, Welsh multi-disciplinary artist/musician/performer 
Annie Morgan Suganami put her performing and music life aside to 
pursue her painting. She graduated this year from CSAD with a First 
Class Honours and will continue with her MA at Trinity St. David, 
Carmarthen.

She has lived in NSW, queensland, Australia; Labrador, Yukon, 
Edmonton, Canada; kuwait, Vienna and London. She currently lives in 
Aberystwyth.

Informed among other things by photography and abstraction 
Suganami aims to explore the human condition and make figurative 
painting speak with a contemporary voice where the personal 
suggests the universal. 

She works in acrylics, oils and mixed media, also draws in various 
media, and particularly charcoal. She often uses the ghost of 
underlying marks and the history of past paintings to inform the 
surface and final image. Like composing music, improvisation is 
central to her process.

She returned to performing with the showing of Episode 1 of her one-
woman show ‘klondike Annie’, early this September at MOMA Wales, 
Y Tabernacl, Machynlleth and is reworking a two-person show with 
dancer Cai Tomos to tour in 2015/16.

LRAM/flute, Royal Academy of Music, London 1973

First Class BA (Hons) Fine Art, CSAD, Cardiff, 2014

aNNIE MORGaN SUGaNaMI Solo Exhibitions

Gas Gallery, Aberystwyth, April 2014

The Morlan Centre, Aberystwyth Nov/Dec 2014

MOMA Wales, Y Tabernacl, Machynlleth May 2015 and 
launch klondike Annie show

Selected Exhibitions

Cardiff Open 2013

zeitgeist Open 2013, Bond House Gallery, London,

Graduate 2014, Millennium Centre, Cardiff

Beepwales 2014, Elysium Gallery, Swansea

Group Exhibitions

Aberystwyth, Cardiff 2010 on-going



By way of a statement I would say that I am gripped by the wonders, 
both delights and stupidities, of the world around me, particularly the 
internet and the cultures of performance, display and appropriation/
remix which so thrive there. I am also in thrall to the infinite formal 
possibilities of the act of making marks on things and having people 
see stuff in them.

Michael Szpakowski is an artist, composer and writer. 

His music has been performed all over the Uk, in Russia & the USA.

He has exhibited work in galleries in the Uk, mainland Europe and the 
USA.

His short films have been shown throughout the world. In 2009 his 
piece ‘Incident’ 

won the main jury prize  at the Pocket Films Festival at the Forum des 
Images in Paris.

He is currently a senior lecturer in Art & Design at the Writtle School of 
Design in Essex, Uk.

Michael SzpakowSki



kate’s life as an artist is about becoming an archaic gatherer, entering 
the body’s birthing chambers and approaching the primal opening of 
consciousness where things are neither inside nor outside, where there 
is no distinction between her, a companion creature, mountain or tree.

She works with watercolour, gum Arabic, pencil and oil on gesso-
prepared surfaces as her tools to track the subtle marks of certain 
fugitive phenomena. Walking in wild mountainous places feeds her 
creativity, as does the poetry of Rilke and Holderlin.   kate’s vivid 
dreams provide a commentary on her path and her work. Encounters 
with animals, both wild and domesticated, are at the heart of her 
practice.

The way the feminine (in its broadest sense) is regarded in our culture 
at this time is also fundamental in her work, relating to the principle 
of generative absence and also to qualities we might associate 
with the feminine. One of her drawings was finished on the day a 
young pregnant woman was stoned to death by her family. Recent 
anthropological studies demonstrate that where there is a high 
incidence of abuse against women in a culture, there tends to be a 
disregarding of the natural environment. 

kate Walters studied at Byam Shaw, Brighton University and Falmouth 
University. She lives and works in Cornwall. Her work has been 
exhibited in the Jerwood Drawing Prize, RA summer Show, Discerning 
Eye, Ludlow Open, RWA and many other national shows. Recent solo 
shows include Newlyn Art Gallery, New Schoolhouse Gallery, York, and 
Arusha Gallery, Edinburgh.  Solo shows are planned for Millennium in 
Cornwall and Dean Clough in Halifax. 

kaTE WalTERS



kay baINbRIdGE-WIlkINSON
In my work I am continually searching for the elusive 
alchemy that can sometimes happen within a painting. 
It is the physical matter of paint, which on occasion 
becomes something else, something interesting.

I am Interested in exploring connectedness and 
disconnectedness, drawing from reconstructed memories 
and experiences and the blurriness of a lexical gap.  I 
want to visually articulate alternative states of reality, 
like daydreaming and find inspiration in the   surreal 
work of the author Haruki Murakami. Using Internet 
searches, emotions, old postcards, playfulness, Brutalist 
Architecture, Celestial Landscapes and ideas around a 
non-linear time I want to create a loose narrative of an 
event that may or may not have happened.

I also feel that the awkward and clumsy has a place 
within my work

I studied Painting at Winchester School of Art and more 
recently an MA in Illustration at Anglia Ruskin University, 
Cambridge. Three years ago I set up No.4a Artists 
Studios and exhibition space in Malvern, Uk, where I am 
currently working.

Recent and upcoming exhibitions include: 

The Bond Gallery, Digbeth, Birmingham 

United States of Art, Lakeside Gallery, The Custard Factory, 
Birmingham

Oriel Davies Open, Newtown, Powys

Speculative Future, Aside Bside Gallery, Hackney, London

Worcester Open, Worcester Museum and Art Gallery

Tarpey Gallery Open, Castle Donnington

The Perfect Nude, Charlie Smith, London, Exeter Phoenix

and Wimbledon Space, London



lEE WIllIaMS
Lee studied at S.G.I.H.E Cardiff , Birmingham Inst. of 
Art and Design, Goldsmiths University, London and 
University of Wales, Newport. In 1991 he received an 
Euro-creation award to exhibit and work in Tuscany. He 
has exhibited since 1990, with solo many exhibitions / 
projects in the Uk, Italy, Ireland and Australia. Lee has 
taught at a several institutions and is currently course 
leader of the Foundation Diploma at Neath Port Talbot 
College Group. He is director of Colony Projects, an 
artist led organisation based in South and West Wales. 
He is currently developing a project with Tata steel using 
images of the port from the 1950’s-1970’s. 

The environment we are brought up in exerts pressure 
on our personality formation; and the culture in which 
we are raised, plays a substantial role in shaping our 
personalities. Both works are from a series of rust 
paintings on industrial maps of Port Talbot town / steel 
works. The steel works is a hugely dominant factor in 
the lives of the people of Port Talbot. The steel works 
invades their everyday lives and is at the very core of 
their being. These paintings are in essence portrait of 
type; they express the fundamental influence of a certain 
environment over the idea of hereditary / genetic factors.



Nicola Williams was brought up in Aberdeenshire and studied for an 
MA in Painting at the Royal College of Art 2004-06.  

She is currently on the Artist in Residency Programme at the Arteles 
Creative Centre, Haukijarvi, Finland during October 2014.

Recent exhibitions include a solo show at New Court gallery, 
Derbyshire, Transition gallery, London and Studio 1.1, London. 

Nicola was brought up on a farm in the rural North East of Scotland 
and this has provided her with a rich source of imagery, juxtaposed 
with found images taken from storybooks and tabloid newspapers, 
horror films and tales of playing children drowning in slurry pits.  
The use of household gloss paint in saccharine bright colours and  
‘Humbrol’ enamels normally associated with little boys painting ‘Airfix’ 
models belies the darker tone of the work, just as her layers wrinkle 
and drip from the canvas.

Nicola Williams’ recent paintings are informed by the Public 
Information Films of the 1970’s with particular focus on the film 
‘Apaches’ (1977). ‘Apaches’ was produced to warn children of the 
dangers of playing on farms and rural areas. It was shown in schools 
all over Britain and other countries, it had a lasting effect on the 
mindset of the children who viewed them. This terrified a generation of 
schoolchildren at the time including Nicola herself. 

NIcOla WIllIaMS



STEVE WRIGhT
Steve Wright makes paintings of bare, imagined 
landscapes containing solitary vehicles, inflatables and 
colourful mask-like structures. Objects are often shown 
as floating or suspended above the ground to form a 
disjointed image that’s held together by the tension 
between its disparate elements.

The human content of his paintings is usually implied 
rather than depicted. The inflatable creatures and robots 
inhabiting these images may be understood as a kind of 
alter ego, expressing aspects of the artist’s personality 
and psychology through their bold colour and edgy, 
airborne humour. Although Surveyor, 2012 shows a man 
observing a large balloon, the painter’s self-image is more 
closely allied to the improbable and colourful inflatable in 
front of him. This is a portrait of the artist not as a passive 
observer but as a free and creative agent.

Steve was born in Bath, England in 1975 and studied 
at Wimbledon School of Art and Newcastle University, 
gaining an MFA in 2001. He has exhibited around the Uk 
and internationally. Since 2007 he has been a director of 
rednile Projects Ltd. and he currently teaches Drawing 
and Advanced Painting at Morley College in London.



artist details artist details

JacqUElINE alkEMa 
Portrait of the artist as Mad Meg 
(reference to breughel) 
female beasties (series no 2) 
http://www.jacquelinealkema.co.uk

TOM baNkS 
combermere
tower west 1
tom.banks71@yahoo.co.uk

haNNah blIGhT aNdERSON
21
Me and My brother
hannahblightanderson@gmail.com

JaNET bROWN 
Abundance
j_s_l_b@yahoo.co.uk

aNdREW bUTlER
fold Part 1 (5 Parts) 
fold Part 5 (5 Parts) 
k.butler61@btinternet.com

IJE aMaNda caRR
torrent
torrent (detail)  
ijeamandacarr@gmail.com
www.ije-art.com

JaSON caRTWRIGhT 
a Portrait of the artist in his 
Mother’s arms
www.jasonandbecky.co.uk

baRRy chaRlTON
Portrait of the artist as 
lord nelson
barry_charlton@hotmail.co.uk

JOSS cOlE
stand up
www.josscole.co.uk

RIchaRd cOX
Rocker (profile) 2012
www.richard-cox.co.uk

baRRIE J daVIES
captain duck man returns 
(detail)
captain duck man returns
http://www.barriejdaviesnet

daVId REES daVIES
The Artist As Border Patroller 
[Mambo-gambo] 
The Artist As Border Patroller 
[Lovespoonbill]
www.davidreesdavies.com

PENNy hallaS
Portrait of the artist as Pluripsychic system 
(2011 - 14) (detail)
Portrait of the artist as Pluripsychic system 
(2011 - 14) 
www.pennyhallas.co.uk 
boxingthechimera.blogspot.com
www.axisweb.org/p/pennyhallas

claRE haRdING
self Portrait – silver Jubilee
clare@clare-harding.com
clarehardingart.wordpress.com

MaRc hEaTON
renounced
subliminal 
marcheaton@blueyonder.co.uk

bERNaRd hESlIN 
A Portrait of the Artist as a Cosmic Seer
2bheslin@gmail.com

JIll IlIffE 
Party 1
jill.iliffe@hotmail.com

ShEllEy IRISh
the Markswoman
the restricted 
www.gallerysati.com

cORNElIUS dElaNEy
iGhost: Portrait of the Artist Seeking Asylum I
SIEV x: Portrait of the Artist Seeking Asylum II
www.corneliusdelaney.com 

ShaUN fEaThERSTONE
RESISTANCE:ASSISTANCE (detail)
RESISTANCE:ASSISTANCE 
shaunfeatherstone.blogspot.co.uk
facebook.com/resistanceassistance 

yVONNE yIWEN fENG
Vertigo
Mammogram
www.yvonne-yiwen-feng.com

aRINa GORdIENkO
apocrypha of arina – 1
apocrypha of arina – 2 (detail)
www.arina-art.com

alISTaIR GORdON
Vibac Xiii
sacraent Vii
http://www.alastairjohngordon.com

Łucja Grodzicka
face
lucjagrodzicka@gmail.com

JacqUElINE JONES
a Portrait of the artist as a Mutant rat
in a town near you
jacquelinejones67@yahoo.co.uk

Sal JONES
looking back
http://saljonesart.weebly.com

PRIScIlIa khENG 
the feeding
foutapris@gmail.com

aNkUR kUMaR
Journey of emotions
ankurkumarbfa@yahoo.in

TIM lE bREUIlly
Portrait of the artist as a romantic 
classicist
timlebreuilly@yahoo.co.uk

Scott Mackenzie
a Portrait of the artist as shrapnel (detail)
a Portrait of the artist as shrapnel
scott111333@hotmail.co.uk

VIcTORIa MalcOlM
negative family
www.axisweb.org/artist/victoria-malcolm
www.popty.org.uk

enzo Marra
self portrait (open west)
self portrait (threadneedle)
enzomarra1975@gmail.com

EIlISh MccaNN
his young self
eilishmccann@gmail.com

RIchaRd MONahaN
down under waves that are pretty 
transparent...see it writhing and twirling, 
diabolically hideous and slimy, flapping 
amongst bones, or curling round 
corpses... (detail)
richm1art@aol.com

aNNE MOSES
with eyelashes
www.axisweb.org.uk
annemoses234@gmail.com

RUTh MURRay
the croft
ruth.murray@network.rca.ac.uk

aIdEN MyERS
dissected entity
emanate
aidanmyersfineart@gmail.com
 



PRESENTS...

PRESENTS...
PaUl NEWMaN
brundle fly iii 
http://paul-newman.net/news/

TOM PITT
stripey eyes
stripey socks
info@tompitt.net

adaM REES
harder
adamthomasrees@gmail.com

aNdRE STITT
dna 1 Periodic lattice
dna 2 Molecular Mutation
www.andrestitt.com
www.tracegallery.org

aNNIE MORGaN SUGaNaMI 
let Me think about that 
www.anniems.wix.com/artist 
anniemsuganami@gmail.com 

Michael SzpakowSki 
Portrait of the Artist Taking a Selfie Late at  
night, whilst balancing a Pineapple on  
his head 
michael@dvblog.org

kaTE WalTERS
the bird My brother
k.walters@outlook.com

kay baINbRIdGE-WIlkINSON 
hotel
twins 
www.kaybainbridge.co.uk 
www.no4a.com 
kay.bainbridge@me.com

lEE WIllIaMS 
Portrait of a steel town 1
Portrait of a steel town 2
https://lee-williams-l5ge.squarespace.com/
 
NIcOla WIllIaMS 
the finishing line 
http://www.nicolawilliams.net/

STEVE WRIGhT
robot 2 
surveyor 
www.stevewrightart.com

beepwales.co.uk
beepwales@gmail.com

artist details


